Septet in E Flat for trumpet, two violins, viola, cello, double 
bass and piano, opus 65 of Camille Saint-S4ens (Groupe instrumental 
de Paris, Jean Laforge, piano; WNCN) 


Clarity proportion balance and the structure is well defined 

and the references are internal and the music makes no effort 

to leave the frame because the music is music because of the 
frame. Bizet's Symphony No. 1 in C Major lives in its frame 

and that frame is inherited and the four-movement symphonic 
frame was a very useful frame and the auditory phenomena of 
empirical reality were organized. When pictures and music and 
words begin to want to leave their frames artists must create 
new frames because art by definition is formal and life is in- 
formal, That theme I know very well and it is quoted in another 
composition that I know very well and I can not name it at the 
moment and it is quoted in La Traviata. A septet and an opera 
and Mrs, Elizabeth Sprague Coolidge established the Berkshire 
Festival of chamber music at Pittsfield and is that far from 
that village which was once called Shawmut and that is also the 
name of a tribe of Indians. And during the final decades of 

the nineteenth century music began to want to leave its frame 
and new symphonic forms and expanded symphonic forms were needed 
and Mahler and Bruckner wrote gigantic symphonies that were not 
always in four movements and that is because the structure of 
the world had changed and the world could no longer be described 
by utilizing the inherited symphonic structures of Haydn and 
Mozart. Only the First and the Fourth Symphonies of Mahler are 
of traditional length and all the other symphonies of Mahler 

are over-sized and most of them are five or six movements in 
length and Bruckner's Symphony No. 3 is dedicated to Richard 
Wagner and its world première was in Vienna and Bruckner con- 
ducted and that was December 16, 1877, and at the conclusion of 
the performance there were only twenty-five people left in the 
large auditorium and one of them was Gustav Mahler and Mahler 
and Bruckner wrote gigantic symphonies that were not always 

in four movements and that is because the structure of the world 


had changed and when music and pictures and words begin to want 
to leave their frames artists must create new frames because 


art is not possible without form and art is art because of form. 


(L'Aire: 9-16-75) 





